
Nicole Fieger | Spring 2014



Table of Contents

About the Project  4

Inspiration  6

Initial Concept  8

Research  10

Visual Style  12

Logo  14

Posters  18

Pamphlets  22

Website  26

Final Designs  28

Credit  30



5About the Project

A huge portion of animals brought to wildlife rehabilitators don’t actually need to be 
there. Some are brought in because they were believed to be in distress when they were 
not while others receive improper care that further their injuries. Many people mean 
well with their involvement but their lack of knowledge about wildlife often causes more 
problems than it solves. Unfortunately, many wildlife rehabbers don’t have the resources 
to properly educate people.

I aimed to correct this issue with Born to be Wild, a design campaign that educates 
viewers on what to do when a wild animal is perceived as being in distress. It also provides 
rehabilitators and nature centers with resources that they can download and print, 
spreading them to the masses in the hopes that the information will prevent improper 
involvement prior to its happening.



7Inspiration

My older brother, John, has a huge interest in wildlife. He 
spent many summers interning at a local nature center 
called Sweetbriar Nature Center where he helped to 
rehabilitate wildlife. During the spring, John would bring 
home cardboard boxes filled with baby birds and squirrels. 
He would also come home fuming, telling us stories 
involving people doing stupid things to wild babies, like 
trying to feed birds milk or trying to keep a wild fawn as 
a pet. According to him, roughly half of the animals that 
were brought in should not have been taken out of the wild.

His stories of people improperly handling animals led me 
to question why people were doing it in the first place. How 
could there be such a lack of information about wildlife and 
what could I do to help people be more informed?

In addition to my brother, the rehabilitators at Sweetbriar 
Nature Center served as a great resource for me 
throughout my process. They were able to give me great 
feedback into what resources were lacking in the wildlife 
rehabilitation community, helping me to come up with the 
idea of a website that hosted pamphlets and posters that 
anyone could access and use.



9Initial Concept

Going into the semester I had my initial idea already pretty cemented in 
my mind. However, going through other options and physically writing out 
my thoughts on my blog helped me to clarify and confirm my idea. Having 
a clear concept from the get go definitely made this whole process so 
much easier since I felt confident in my decision and was able to focus less 
on coming up with the concept and more on researching and exploring in 
order to come up with the best possible solutions.

In addition to writing out a description for each idea, I also created concept maps. They helped expand my ideas and 
figure out some of the elements that I could explore or include.



11Research

Megan Rose GedrisFrank Chimero

birdandmoon.com/Works Public Administration Posters
njfishandwildlife.com

Jacobs

Alexandra Ball

Between this independent research and speaking with 
several rehabilitators I decided that I would have three 
main components to my thesis: 

The first would be a poster series that would rely on 
humorous imagery to be successful. Each poster would 
contain one clear, concise message that would hopefully 
stick in the viewer’s mind.

The second would be various pamphlets that could be 
easily distributed to the masses that would contain more 
in-depth information about wildlife care. The information 
would be broken up so it could be easily digested and 
imagery would help to make the pamphlets more visually 
appealing.

Finally, a website would serve to host those printed 
resources so rehabilitators, nature centers, vets, and 
anyone else could access them and use as needed.

The works of the below designers and illustrators had a huge influence on the imagery and tone of my project. I wanted 
illustration to be my main source of imagery and was drawn to artists who had flatter styles with overlaid textures, 
bringing out depth. A big question for me was what resources are out there 

and why aren’t they working? A quick search revealed that 
there are dozens of sites, posters, fliers, and pamphlets 
that detailed what one should do when encountering an 
animal believed to be in distress.

The problem? They were all visually unappealing, often 
packing far too much information in tiny spaces or using 
bland black and white imagery. The result was that the 
otherwise solid information was easily ignored or forgotten 
by potential viewers.



13Visual Style

In addition to working on the mood board, I started 
working on a series of squirrel and bird illustrations to help 
me determine what illustrative style would fulfill the goal 
of being both cute but also sophisticated. I kept the bird 
and squirrel consistent as a control so I wouldn’t judge 
based on the animals but purely on style. I settled on a 
combination of the below aesthetics, utilizing flat colors 
and texture to establish depth

With an idea clearly established, I moved on to developing 
the visuals behind my campaign. I created a mood board 
to pin down possibly color scheme and texture usage. This 
helped me nail down the tone of my imagery.



15Logo

Before developing my main designs I needed to come up 
with a brand that could tie everything together.

Coming up with an effective logo was one of the biggest 
obstacles of the whole campaign. It was difficult balancing 
hand-drawn elements with type. I attempted to combine 
hand-drawn type with traditional typefaces but was met 
with little success.

My initial plan was to develope the nest idea further. 
I thought that the shape would create an interesting 
textural effect that could mimic the shapes occurring in the 
other designs.

The book Designing Logos: the Process of Creating Symbols 
that Endure by Jack Gernsheimer was a huge influence 
on my logo process, encouraging me to explore as man 
different logo options as possible.

Despite many rounds of refining and experimenting I was unable to come up with a logo 
that served my purpose. The designs felt too busy and conflicted with the imagery in the 
posters and pamphlets.

 I eventually shelved my concept and revisited it after a few weeks to give myself 
sometime to rethink my approach.
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My second round of development was much more successful. I looked to a 
different faculty member, Aleanna Luethi-Garrecht, for logo advice as she 
has a wealth of logo development experience and a fresh pair of eyes is 
always useful. I showed her all of my sketches, refinements, and versions to 
see if she had any ideas.

She was immediately drawn to a sketch of the word “Wild” in a bold font 
with textures inside the letter forms and recommended I develope the 
idea further. Eager to try move in a new direction, I found an appropriate 
font for the word “Wild,” printed out several dozen copies of it, and went 
to town with some white acrylic paint coming up with different textures 
mimicking natural forms. 

I scanned in my experiments and edited them to create cleaner versions of 
each letter form so I could eventually arrange them in ways that created a 
good visual rhythm.

From there, I tried different type combinations to see 
what would be the most effective type face and weight, 
eventually settling on using a thing weight of Myriad Pro.

Final Logos:

Logo
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Wildlife are not pets.
Some animals may look cute but wildlife are dangerous. They can and will lash 
out if they feel threatened, especially if they are injured or sick. For more information visit:

www.nicolesthesisurl.com

Sometimes partially feathered baby birds can be found outside of their nests. 
These are called fledglings and this is often a normal part of development. Only 
nestlings need help. 

Only some babies need help.
For more information visit:
www.nicolesthesisurl.com

Not all babies are  abandoned.
Just because a babies parents are not around does not mean the babies are 
abandoned. Some parents only visit a few times a day. For more information visit:

www.nicolesthesisurl.com
For more information visit:
www.nicolesthesisurl.com

Do you really know what they eat?
In an effort to help injured or baby animals people will try to feed them or give 
them water. This can often cause harm than good if the animal is fed . Leave the 
care of wildlife to those that know best: licensed rehabilitators.

Posters

My posters defined most of the visual style and mood of my project so it was important 
that I established the right tone from the get-go. 

Without a doubt the most challenging part of my posters was coming up with a clear idea 
that used imagery to get a simple message across effectively, utilizing humor in some way. 
I thumbnailed extensively to come up with a clear concept for each of my posters. 

Eventually I developed the concept of well-meaning people interacting with wild animals 
in funny but ultimately harmful ways.

These were some early rough thumbnails. Based on the feedback of these I decided to 
really push the idea of people “babying” animals as much as I possibly could.

After selecting the final thumbnails I 
started to complete the illustrations and 
add in some design elements.

I hung up the above posters with a 
feedback sheet to get some opinions 
before moving on to finalizing the designs. 
I received a lot of positive responses but a 
lot of people thought the third image was 
unclear, leading me to reconsider it.



21

Final Posters:Based on the feedback, I re-did my third composition. In order to avoid 
another unclear concept, I made sure to show my thumbnails out of 
context to people unfamiliar with my project to gauge how effective the 
images were. The below thumbnails were some failed ideas.

I ended up settling on the below thumbnail. After bringing all of my posters to a 
more final state I showed them to the rehabilitators at Sweetbriar Nature Center. They 
responded positively, each having a different favorite poster that they found to be clear 
and effective. 

Posters
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I decided to do a full-bleed illustration for the front cover of 
each pamphlet. These are some of the thumbnails I worked on.

Pamphlets

The pamphlets more than anything else were intended for rehabilitators 
to take advantage of by handing them out to individuals. Therefore it was 
crucial that the information within the pamphlets be correct. I made sure 
that rehabilitators had input into the content whenever possibly so that I 
could create the best possible resource for them.

Ultimately the written content was the most important part of the 
pamphlets so my design choices were based around making everything as 
easy to navigate and read as possible. 

I brought in design elements from my posters into my 
pamphlets to make the two feel consistent despite the 
minor tonal shift. I kept my font choices consistent, sticking 
with Caecilia LT Std for headings and Myriad Pro for body 
text since both where friendly and readable typefaces.

In addition to having rehabilitators review my pamphlets, I 
bribed my English major and other writing-savvy friends into 
proofreading my copy. They helped spot some silly mistakes 
and gave me some suggestions to incorporate more humor 
into the writing.

I started by mapping out what information I wanted to 
include and where it would do. I knew I needed to balance 
text with imagery to make the text as appealing to read 
as possible. Writing the content was the most challenging 
part of my pamphlets. I needed to be concise enough 
not to take up too much space but also detailed enough 
that people would have enough information to gain an 
understanding of the concepts I discussed.
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Final Pamphlets:With layout and content mostly dealt with, illustration 
was my next big step. I wanted the illustrations of the 
pamphlets to be more serious than the illustration style 
I used for my posters. I also wanted them to be more 
simplified so they would read well small and if printed in 
black and white. However, I still wanted them to relate back 
to the posters. I approached this issue by using Photoshop 
brushes and textures consistently to line all the drawings 
but made the pamphlet images thicker so some of the 
texture would show in the image, keeping them from 
being completely flat.

In addition to the color versions, I made a black and white 
version of my pamphlets so rehabilitators could print them 
out without worrying about trying to print a color file in 
gray scale. 

Pamphlets

General Tips

Designed and written by Nicole Fieger

Resources

Finding a Licensed Rehabilitator

Dealing with Injured, 
Sick, or Abandoned 

Baby Wild Birds
Think you’ve found a wild animal that needs help? This 
pamphlet can help you decide if it actually needs help 
and what you should do if it does.

www.borntobewildlife.com

Learn more:

Check out these resources if you want to learn more:

Do not try to rehabilitate wild animals yourself.
It may seem like fun to raise an animal yourself but in 
New York it is illegal to rehabilitate or otherwise keep a 
wild animal without a license.

Do not attempt to feed wildlife or give them water.
An improper diet can lead to deformities or even 
death, You may also accidentally get food in the 
animal’s lungs, resulting in aspiration pneumonia.

Need to know how to transport a wild animal?
Check out www.borntobewildlife.com to learn how!

Wild animals are not pets.
It’s tempting to keep a cute, fluffy wild animal as a pet 
however it is both dangerous for you and the animal.

Wild animals may attack if cornered or sick and carry 
the risk of disease.
Wild animals can carry harmful diseases like Rabies 
or parasites. Avoid interacting with wildlife whenever 
possible. If you need to handle an animal use thick 
leather gloves.

 •New York State Department of Environmental 
Conservation website.

 •The Humane Society of the United States website.

 •Healers of the Wild: People Who Care for Injured and 
Orphaned Wildlife by Shannon Jacobs.

And make sure to check out your local wildlife and 
nature centers!

 •You can call your DEC Regional Wildlife Office in 
order to obtain the name of a rehabilitator.

 •A list of licensed rehabilitators can also be found 
at the following URL: 
www.dec.ny.gov/docs/wildlife_pdf/wrlist.pdf

 •Local wildlife and nature centers may also act 
as rehabilitation centers or be able to put you in 
touch with rehabilitators.
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These were my original wire-frame sketches. I wanted a 
simple and straightforward architecture.

I wanted a responsive website that would host all of the 
print designs I created in an easy to navigate format. I 
primarily had wildlife rehabilitators as the main user base 
in mind as my initial purpose for the website was for 
them to be able to access all my resources. My audience 
eventually expanded to include both rehabilitators and 
laymen.

While working on Photoshop mock-ups, I decided to 
change the layout from having the main navigation on the 
side to a more traditional blog-style layout. It allowed for 
more freedom with design choices.

I originally did not intend to have a wildlife guide on my 
website however I received feedback that I should consider 
moving some of my pamphlet information to the website 
to free up space. This led me to create the “Learn More” 
section (since retitled “Animal Guild” for greater clarity) that 
contains all of the pamphlet text plus more.

Website

Final Website:



29Final Designs

It’s been a long journey to bring this project to a close but overall I’m very 
happy with how things turned out. Time will tell if these resources end 
up being useful for the wildlife rehabilitation community but I believe I 
accomplished what I set out to do. I think my illustrations are the strongest 
part of Born to Be Wild and I’m glad I pushed myself to come up with 
a style that would suit the project but still felt true to how I normally 
illustrate. In hindsight, I wish I had been more ambitious in terms of design 
decisions since I think my design choices may be a bit too simple in some 
places. However if I had to go back and do it all over again I don’t think 
there’s much that I would change.
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Resources

Textures: 
http://www.cgtextures.com/

Poster Mock-up:
http://www.pixeden.com/psd-mock-up-templates/psd-poster-mockup-presentation-vol3

Tri-fold Mock-ups:
http://www.gfxnerds.com/psd-files/tri-fold-brochure-psd-mockup

Mac Mock-ups:
http://www.pixeden.com/psd-mock-up-templates/imac-psd-mockup-template

iPone Mock-ups:
http://www.pixeden.com/psd-mock-up-templates/psd-ipad-retina-mockup-template

iPad Mock-ups:
http://www.pixeden.com/psd-mock-up-templates/psd-ipad-retina-mockup-template




